


























Celebration of the Number Three in the Church of Panagia Peribleptos, Ohrid
Tomoyuki MASUDA
????????
?The number three is, undoubtedly, the most important number in the system of Christian symbolism.  In Byzan-
tine Church decoration, the number three is repeatedly referenced both through visual and textual matter: three 
disciples in the Transfiguration, three Magi in the Nativity, the Anastasis of Christ after three days, the three rep-
resentations of Christ in the Prayer at Gethsemane, the Presentation to the Temple of the Virgin at the age of three, 
three Hebrew Boys in the Furnace, etc.
?In the Church of Panagia Peribleptos in Ohrid (1294/ 95), however, we can recognize exceptional emphasis on 
the number three.  In the Ascension, Christ is accompanied by two angels.  This three-figured composition, with 
Christ in the center, is repeated in the northern sanctuary (Prothesis) in the Philoxenia of Abraham and the Dinner 
at Emaus.  The Annunciation scene is found three-times: in the southern lunette, as part of the Dodekaorton; on 
the pillars in the sanctuary (Bema), which is almost completely lost except for a fragmentary inscription; and as 
the Annunciation at the Well, part of the cycle of the Virgin. This phenomenon of the three representations of the 
Annunciation is unique in Byzantine Church decoration.
?In the scene of Christ before the Jewish Archpriests, three archpriests are depicted, which deviates from the text 
listing the names of Annas (Jn 18:13) and Caiaphas (Mt 26:57).  In addition, on a wall behind the scene described 
above, the Expulsion of the money-changers from the Temple is arranged, where Christ declares, “Destroy this 
temple, and in three days I will raise it up again.”
?A homily such as that “on the presentation to the temple of the Virgin” by the Patriarch Germanos (PG 98, 296) 
seems to have been recited in the Virgin’s Church in Ohrid.
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